Claude Debussy
Claude Debussy is the most important French composer of the early twentieth century. He was born at Germainen-Laye, near Paris, in 1862. He is the founder of what has been aptly
 called the Impressionist school in music, aptly because, like the pictorial impressionists, the members of that school largely avoid the dramatic, the narrative, the formal, the conventional and the involved, preoccupying themselves with tone qua tone1 as the painters did with light qua light (“light in pictures”, was one of the maxims of Monet,2 founder of pictorial Impressionism).
This school has also its relationship to the Symbolist procedure in poetry, the practitioners of which (Baudelaire, Verlaine, Malarme3 and others) in reaction against the strong emotions of the French Romantic poets (Hugo), attempted the expressions of a delicate, sensitive themes suggesting their meaning rather than stating it.
The art of Debussy represents a revolt against both the Classics and the Romantics. Yet on careful analysis it will be found to possess the classic qualities of balance and restraint and of the skilful treatment of definite melodic themes and, similarly, when its emotional content is closely observed it is realized that, essentially, Impressionism is not so much an expression of antagonism to Romanticism as a refinement of it. The devotion to form which we call classicism, and the expression of emotion which at its strongest we call romanticism, appear to be essential qualities of his music, and it is only a question of degree when, as principles of composition, they are pushed into the background.
Harmonically the composer departs equally from the diatonic system of Haydn, Mozart and Beethoven, and from the warmer chromatic system of Wagner and Strauss. His music was at once felt to be very individual and, despite the subsequent growth of an Impressionist “school”, remains so.	_
The career of Debussy can be briefly outlined. At twelve he was already a student at the Paris Conservatoire. At twenty-two he won the Rome Prize1 which entitled him to three years of quiet work at the Villa Medici. Wagner was a temporary influence, Mussorgsky a more lasting one. For a short time the composer was in Russia.
At thirty-two (1894) he brought forward the tone-poem Prelude to the Afternoon of a Faun,2 and this provoked much discussion, as did also his String Quartet. At forty (1902) he became the subject of still louder discussion as the composer of the opera Pelleas and Melisande which with its absence of set movements and of developed melody, struck some people as one long recitative.
In his fifties he was seized with a painful malady which he bore patiently and of which he prematurely died.
Debussy is a master of orchestration — economical, pointed and forceful. His piano compositions, which are numerous, are finely conceived as expressions of the genius of the instrument; they make many of their effects by the skilful employment of the pedals. His many songs are neatly tuned and delicate.
There is a strong “programmatic” element in Debussy, but it is treated with aristocratic refinement, not with the crudity that is sometimes found in Strauss. Such piano music as the Island of Joy, when examined minutely will be found to be highly programmatic. So, in a more general way, are the nature impressions (for piano) Gardens in Rain, Reflections in the Water, Goldfish, Mists, Dead Leaves and the like and (for orchestra) Clouds and the Sea (three pieces).

Exercise 1: Прочтите и переведите текст.
Exercise 2: Составьте к тексту 12 вопросов.
Exercise 3: Подготовьте краткий пересказ текста (12-15 предложений)
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